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Yeαtsαnd the Greα:t Tradition of English Poetry 
Makoto KIHARA 
後期イェイツ詩を語るうえで欠くことのできない重要な四つの詩、“AmongSchool Children"，“Prayer for 
my Daughter"，“Sailing to Byzantium"，吋acillation"は、各々の詩的特般を具現化するような樹木のイメージ
をもっており、それは)1異に、「栗の木J(“ch巴stnutωtree")、「月桂樹J(“laurel")、f黄金樹(枝)J (“a golden 







極めて影響力のある論文、 FrankKermod巴による RomanticImage (1957)とPauldeManによる TheRhetoric 01 
Romanticism中のイェイツに関する論文、“Mallarme，Yeats， and th巴Post僻RomanticPredicament" (1960)おいて
は無視して構わない些細な事実であるらしい。というのも、一見、二つの論は真っ向から対立(前者のfロ
マン派の中心的イコンとしての有機的イメージ」に対する後者の「反自然的(超越論的)エンプレムJ)








































































































































「学童の関でjにおける樹木はなぜ f粟の木jであるのか?一 151 
つの論は修正を迫られることになるだろう。しかも、この修正は一部訂正ということで処理されてしまう
程度の些縮な訂正ではなく、イェイツの f仮面Jの詩法の根幹に直接触れるところであるため、根本的修







このことを端的に示す一例として、 Underthe Greenwood Treeの関頭における ThomasHardyが語る一文を
挙げておくことは本論において極めて有効であると思われる一“Todwellers in a wood almost every species of 
















































…but the hazels ros巴
Tall and erect， with tempting clust巴rshung， 
A virgin scene! -A litle while 1 stood， 
Breathing with such suppression of the heart 
As joy delights in ; and， with wis巴restramt
Voluptuous， fearl巴sof a rival， eyed 
Th巴banquet;…orb巴neaththe tre巴s1 sate 
Among the flowers， and with the flowers 1 played; 
A temper known to those， who， aft巴rlong
And weary expectation， have been blest 
With sudden happiness beyond al hop巴.
Perhaps it was a bower beneath whose leaves 






























































さて、前述の散文“If1 were Four and Twenty"において、この時期の自らの胸中を暗示的に語っていると
ころが見受けられるのであるが、その中で、以下の文章は注目に鰻するであろうーに.inWor由worth，for al 














この詩において詩人は官l巴"の口を通し、反定立としての「依面Jの意義を宣言 ("Bythe help of an image 
/1 cal to my own opposite， summon al") したあと、「セルフJだけを追求しようとする Hicの姿勢に対し、
先述したワーズワスの詩的テーゼを巧みに利用し、その意味を逆手にとって巧みに捧捻している。
Whether we have chos巴nchisel， pen or brush， 
We are but critics， or but half create， 
Timid， entangled， empty and abash巴d，


























ならないからである一“it(“Prospectus") caused him (Blake) a bowel complaint which nearly killed him." 0 10そし
てこの点に関してイェイツの「仮面」は、ブレイクを完全に支持する立場をとるのである。
If the world of imagination was 'the world of eternity' as this doctrine implied， itwas of less importance to know 
men and nature than to distinguish the beings and substances of imagination from those of a more perishable kind， 
created by the fantasy， inuninspired moments， out of memory and whim;…(“Blake's Ilustrations to Dant巴")11
あるいは、以下にみられる“P巴rAmica"中のワーズワス批判もブレイクを支持するものとなっている。
Activ巴virtue，as distinguished from the passive acceptance of a code， isther巴foretheatrical， consciously dramatic， 
the wearing of a mask.... Wordsworth， great poet though he b巴， is so often flat and heavy partly because his moral 
sense， being a discipline he had not created， a mere obedience， has no thea位icalelement. This increas巴shis pop怯












Then he will remember Wordsworth withering into eighty years， honoured and empty-witted， and climb to some 












ことができ、さらに“WilliamBlake and the Imagination"というエッセイの以下の文章からはっきりと根拠づ
けることができょう。
(Thes巴men)hid them from the understanding of their times. William Blak巴wasone of thes巴men，and if he spoke 
confusedly and obscurely it was because h巴spok巴ofthings for whose speaking he could find no models in the 









































































































象徴“TheSecret Rose"を考える場合の重要な視点を与えることになろう 旬砕off，most secret， and inviolate 
Rose，/ Enfold me in my hour of hour;，13 I時の時j、永遠の柑の中で「我を包む汚れなき秘められた蓄蔽Jは、
自然にその対象物を持ち得ない極度に抽象化された神話的英の理想、の姿をイメージ化したものであり、い
かなる蓄穣の名前も与えられるべきではない。
このことはブレイクの“theTr・eeofLifeヘ“theTree of Good and Evil"からE主張示唆を得て描かれたイェイツ
の寸heTwo Tr・'es"に、なぜ実在する樹木の名称が与えられていないのか、その理由を考えてみる場合にも
有効であろう。
Belov巴d，gaze in thine own heart， 
The holy訂eeis growing there; 
From joy the holy branch巴sstart...， 
For there a fatal image grows 
That th巴stormynight receives， 





アリティを怯えることになる。イェイツの言葉で言うならば、“itwas because he spoke of things for whose 















Man runs his cours巴;
??













Of day and night; 
The body calls it deaめ，
The heart remorse 
But if these be right 
What isjoy? 
E 
A tree there is that from its topmost bough 
Is half al glittering flame and half al green 
Abounding foliage moisten巴dwith the dew; 
And half is half and yet is al the scen巴;
And half and half consume what they renew，… (Poems. p.249-50.) 
極めて観念的に表現された第一連を解く唯一の鍵は「ケjレブjに求めることができる。“Thebody calls it 









These palpable forms would have been classed by Blake as a po丘ionof the 'Covering Cherub' or mask of created 
form in which the uncreated spirit makes itself visible. The term is taken from Ezekiel XX Viii， 14，… He (Blake) 
praises or denounces this Covering Cherub according to whether he considers it as a means whereby things， too far 
above us to be seen as they are， can be mad巴visiblein symbol and representative form， or as a satanic hindrance 




















































May she be granted beauty and yet not 
Beauty to make a strang巴r's巴yedistraught， 
Or hers before呂looking-glass，for such， 
Being mad巴beautifulovermuch， 
Consider beauty a 関係cientend， 
Lost natural kindness and mayb巴
The heart聞記vealingintimacy 
That choos巴right，and never find a friend. 
?
Helen b巴ingchos巴nfound life flat and dull 
And later had much trouble from a fool 
While that great Queen， that rose out of the spray， 
Being fatherless could have her way 
Y巴etchose a bandy子.陶陶嗣句-司句-必匂
It's c 巴佼rtai泊Iね1t白ha従tfir出1路ewome印neat 
A crazy salad with their meat 
Whereby the Hom of Pl巴ntyis undone. 
vr 
May she become a flourishing hidden tree 
That al her thoughts may lik，巴thelinnet be 
And hav巴nobusiness but dispensing round 
Their magnanimities of sound， 
Nor but in merriment begin a chase， 
Nor but in merriment a quarrel. 
o may she live like some green laurel 




Considering that， al hatred driven hence， 
The soul recovers radica1 innocence. 
And learns at last that it is self-delighting， 
Self-appeasing， self-affrighting， 
And that its own sweet will is Heaven's will; 
She can， though every face should scowl 
And eveη/ windy quarter howl 
Or every bellows burst， be happy stil!. 
And may her bridegroom bring her to a house 
Where al's accustomed， ceremonious; 
For arrogance and hatred are the wares 
Peddled in the thoroughfares. 
How but in custom and in ceremony 
Are innocence and beauty born? 
Ceremony's name for the rich horn， 
And custom for the sp，reading laurel tre. 
(“Prayer for my Daughter"， Poems， p.188θ0.) 
163 
ここで全面的に常定されている「丹桂樹Jと「紅雀」は、イェイツにとって肉体と「思考jの関係、すな
わち、“the出ncerfrom the dance"を「ほ加できないJ(“Among School Children'つように、「切り離すことが











































































ていることは言うまでもない。すなわちここで父としての詩人は、“Mayshe be granted beauty "と祈りなが
らも、生来の美に奪る白鳥の子ヘレンの美=神話的エンプレムの英ではなく(第四連参日号、)、日々の経験
に根ざし後来的に美を獲得する月桂樹の美であって欲しいと素朴に一人の父として願うのである-"and








いられた表現、 "onedear perpetual place刊をそのまま借用し、ワーズワス詩の優れた特性を説明しているの
である
In fact， Wordsworth was perhaps the first man to mticulate the nurture that becomes available to the feeling dwell-

































1 love the Brooks which down their channels fret， 
Even more than when 1 tripled lightly as they; 
The innocent brightness of a newbom Day 
Is lovely yet; 
The clouds that gather round th巴settingsun 
Do take a sober coloring from an eye 
That hath kept watch 0'巴rman's mortality; 
































































































1 walk through the long schoolroom questioning; 
A kind old nun in a white hood replies; 
The children learn to cipher and to sing， 
To study r巴ading-booksand histories， 
To cut and sew， be neat in everything 
In th巴bestmodem way-the children's eyes 
In momentary wonder stare upon 



































とは、 Autobiographies(“Reverie over Childhood")の中の以下の文京において確認することができる。
1 read endless stories 1 have forgotten as 1 have forgotten Grimm's Fairy-Tal巴sthat 1 read at Sligo， and al of Hans 
Andersen except The Ugly Duckling which my moth巴rhad read to m巴andto my sisters. 1 remember vaguely that 1 














































































An aged man is but a paltry thing， 
A tat巴redcoat upon a stick， unless 
Soul clap its hands and sing， and louder sing 
For every tater in its mortal dress， 
Nor・isthere singing school but studying 
Monuments of its own magnificence; 
And therefore 1 have sailed the seas and come 










































されるからである一“Thatis no country for・oldmen. The young/ In one's another arrns， birds in the trees/…Those 




































































Labour is blooming or dancing wh巴re
The body is not bruised to pleasur，巴soul，
Nor beauty bom out of its own despair， 
Norblear“eyed wisdom out of midnight oil. 
o chestnuHr巴，great愉rootedblossomer， 
Are you the leaf， the blossom or th巴bole?
o body swayed to music， 0 brightening glanc巴，












「音楽Jと f蹄りjと「肉体Jと f栗の木Jのすべてを一つに結ぶ f客観的相関物Jの発見は急務であろ






























1 Under the Spreading Chestnut tr巴巴/司Where1 knelt you upon my kneel We were as happy as could bel Under the 
spreading chestnut tre. 

































“Among School Children"最終速に描かれている f栗の木Jにも、この生殖性と具象性が暗示されている
ことは、たとえば、この連と対熊なす第五連の描写からも簡い知ることができょう。
What youthful mother， a shape upon her lap 
Honey of generation had betrayed， 
And that must sle巴p，shriek， struggle to escape 
As recollection or the drug decid巴，
Would think her son， did she but see that shap巴
With sixty or more wint巴rson its head， 
A compensation for the pang of his birth 
Or the uncertainty of his setting forth? (Poems， p.216-7.) 
ここには「生殖の蜜が表すjものの象徴として赤子が選ばれ、それが「一つの形J(“a shape"， "shape")、
すなわち自然の具象性の象徴とみなされている。しかもこの「形jは“youthfulmother， a shape叩onher lap" 
と表現されているところは興味深い。というのも、この表現は“Underthe Spr巴adingChestnut Tree"の先にみ
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